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- Jonathan Swift . Gulliver's Travels (1726)
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- RM Ballantyne : The Coral Island (1857)
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- Harvard George Wells . A Modern Utopia (1905)
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- Aldous Leonard Huxley . Brave New World
(1932)
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- William Golding : The Lord of the Flies (1954)
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Quotations G ,

1) Inthe Moon is a certain Island near by a
mighty continent, which small island seems to
have some affinity to England, &, what is
more extraordinary, the people are so much

. alike, & their language so much the same, that
you would think you was among your friends.
' (The Island in the Moon, Chapter I)

2) The uncompromising misogyny of . “Hail,

" Matrimony,” and the physical awareness of
the repulsive in  “when old corruption first
begun,” are in the Swift tradition, and Blake's
power of reducing cultured conversation to
the chattering of sophisticated monkeys

" shows a Hogathian command of the
grotesque. v

(Northrop Frye: Fearful Symmetry)

------ then said Quid I think that Homer is

bombast & Shakespeare is too wild & Milton

has no feelings they might be easily outdone

Chatterton never writ those poems, a parcel of

fools going to Bristol—if I was to go Id find it

out in a minute. but Ive found it out already —If

I dont knock them all up next year in the

Exhibition Ill be hangd said Suction, hang

Philosophy I would not give a farthing for it do -

all by your feelings and never think at all about

it.
(The Island in the Moon, Chapter 7)

Upon a holy thursday their innocent faces clean
The children walking two & two in grey &

blue & green

Grey headed beadles walkd before with wands

» as white as

Till into the high dome of Pauls they like
' Thames water
(The Island in the Moon, Chapter II)

4)

5) O father father where are you going
O do not walk so fast
O speak father speak to your little boy
Or else I should be lost
The night it was dark & no father was there

And the child was wet with dew
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The mire was deep & the child did weep
And away the vapour flew
(The Island in the Moon, Chapter II: page 15)

“—them Illuminating the Manuscript.”
“Ay,” said she, “that would be excellent,”
“Then,” said he, “I would have all the writing
Engrav'd instead of Printed, & at every other leaf a
high finish'd print—all in three Volumes folio— &
sell them a hundred pounds apiece. They would
print off two thousand.”

(The Island in the Moon, Chapter II: page X)

The Island in the Moon
(THOHDEBL) DXHAY
Quid the Cynic : Blake himself
Suction the Epicurean : Blakels brother Robert
Sipsop the Pythagorean
Etruscan Colum the Antiquarian . minister John
Brant
Mrs Gimblet
Inflammable Gass .
Mrs Gibble Gabble his wife
Obtuse Angle: James Parker (neo-Platonic
philosopher)
Steelyard the lawgiver . John Flaxman
Tilly Lally the Siptippidist
Aradobo the Dean of Morocco
Miss Gitipin
Mrs Nannicantipot
Mrs Sistagatist (Mrs Sinagain)
Little Scopporell
[Narrator]
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